GREEK AMERICA

By Steve Frangos

ometime in the late 1930s, Theodore
Gianakoulis (1886-1964) had complet-
essays and reports for the
ederal Writers Project ) to pro-
duce abook-lTength manuscript on the Greeks
of New York City. This volume has never
seen print. Two public locations hold this un-
%@@Mﬂmﬁpﬂ Archives of
ew York City and the Manuscript Division
of the Library of Congress. By combing
ough the daily press, attending an array of
performances and civic events, and by inter-
viewing a wide cross-section of individuals,
Gianakoulis gathered the necessary informa-
tion to write his unfortunately forgotten
book.

Gianakoulis wanted to write about every-
thing "Greek" in New York City. A true Hel-
lene, his FWP reports all begin with the places
and performances of classical era art found in
New York City, Gradually, in the course of
his reports, Gianakoulis goes on to record the
presence and activities of Greeks throughout
the city. This approach did not meet with of-
ficial approval.

In %&n&nd at the Library of
Congréss, (nanakoulis's assignment editor,
Emanuel Kantor, crossed out more than 90%
of the classical references. Given the haphaz-
ard manner in which FWP materials were ini-

tially kept, until recently, most researchers
have not had the opportunity to see the his-
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Chicago's Greektown area during Easter cel-
ebrations for Matsoukos's volume.

Building on the earlier FWP reports and
studies of Greeks around the country, Dr.
Carl Blegen drew upon the Office of Strate-
gichervices (OSS) documentation to com-
plete his historical study, The Greek Commu-
nity mrﬂcﬁﬁp‘ﬂﬂes-
sor Blegen was an internationally recognized
classical archaeologist. It is especially disap-
pointing. given his considerable academic

Greek Independence Day Parade on New York City’s Fifth Avenuve

shared his historical view. As a consequence,
his reports are heavily edited; Gianakoyli
and his editors differed on what was admiss-
able as "Greek culture.” Gianakoulis, along
with many of the other Greek FWP writers
and field collectors, saw all forms of Greek
expression, from classical times to thaJ (-
sent, as a fitting subject for their reports. The
editors did not.

For the moment, Gianakoulis's unpub-
lished volume exists in the following sections:

College. This all-inclusive approach on what
constituted things Greek in North America,
again, met with official disfavor, All such sec-
tions are struck out in the edited reports.
Theodore Gianakoulis, especially in these
omitted sections, is a perfect example of how
the majority of Greek American intellectuals
“during the interwar period viewed the contri-
bufions and infTuence of Greek culture on the
‘wider American society, Gianakoulis was ab-
solutely correct in his observations. All the
classical plays and the long traditions of
Greek fraternal organizations on American
college campuses -- are without guestion --
part of the total social and symbolic realm of
things Greek in North America.

Simply because the FWP editors and
scholars since the 1930s have not recognized
this undeniable linkage, it does not mean it
doesn't exist. The problem for the editors, as
well as many contemporary scholars, does not
rest solely on the issue of cultural or histori-
cal continuity. Rather, what remains unexam-
ined is the American expression of Greek cul-

“fure in classical art in American museums, or

in its renditions of classical theater, or, even,
in Anglo-Saxon college students in togas.«
That their collective view does not include
modern Greeks is beside the point. It is more
important to realize that these expressions of
Greekness cannot be brought up for sys-
fained examination.

Lost World
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dreds of pages. We will first take a back-
ground look at the circumstances under
which Gianakoulis initially worked and
wrote, and then we can touch on something of
what he recorded on the Greek arts of New
York City.

The Big Picture

Gianakoulis's i York City
‘manuscript clearly followed the highly de
tailed ten-page guide, The Greeks in
America: Instructions ﬁor Socio-Ethnic Field
Studies, written in 1935 by Carl Malmberg
and M.W. Royce. All across the country,
Greeks were being interviewed and written

;@Mﬂﬂu} guide.
Greekes in New York City,

cans of Florida, for example, is based on re-
ports collected by FWP state supervisor,
Carita Doggett Corse and a number of other
field workers. While the Florida volume was
never published in a single volume, it ap-
peared in an extremely popular serialized
form in Athene Magazine from 1941 until
1543,

~ Other _examples are two Illinois Greek
American volumes that were planned. What
seems to be a long-running manuscript does
exist at the Illinois State Historian Library,
yet it is still too early to identify this frag-
mented collection of papers as Nick John
Matsoukas's proposed FWP volume Children
of Ulysses. Other evidence suggests that the
intemnationally noted photographer Wallace
Kirkland (1891-1979) twice documented

is only one of |

several unpublished F\?\"P,_@WeJ
Greeks of ﬁorth America. The Greek Ameri-

stature, that this manuscript never saw print.

Academic Memory

Only three studies have surveyed these
FWP documents and related OSS Foreign
Nationality Group (FNG) studies. It is sur-
prising fo noté i cle,
Greek Immigrants and the Federal Writers
Project: A Comprehensive Bibliography of
State Holdings by Elias P. Vlanton and Evan-
geline V. Newton, focuses on the Greek ma-
terial (Journal of the Hellenic Diaspora, 1994,
Wol. 20). e
L‘I'!in: other two sources deal primarily with
the later OSS Foreign Nationality Group
studies, First we have Elias P. Vianton's
three-part study of the Office of Strategic Ser-

‘vices, with information gathered on Greek
Iﬂié_n'c_ans_&unnmumal of
the Hellenic Diaspora, 1982 Vol. XIV (1-3)).
0SS domestic spying was not limited to
Greeks but inciuded 34 other ethnic groups.
As Vlanton correctly predicted, these re-
ports, letters, and scattered memoranda are a
rich source of historical documentation. In
- point of fact, Alexandros K, Kyrou's disserfa-
tion, Greek Nationalism and Diaspora_ Poli-
F%ii_cs_ in America, 1940-1945: Background and
nalysis of Etfinic Responses to Wartime Cri-
sis {Indiana University, 1993), is a_history
based Targely on these OSS repaorts.

New York City Arts

Gianakoulis presented his reports in a
consistent manner. The main problem, as not-
ed above, was that none of his editors ever

*Original Greek Settlements,” "Greek Immi-
gration,” "Greek Writers,” "Greek Press,”
*Folk Dances," "Amusements" (in several
parts), "Appreciation of Greek Art,"
"Greeks in Business," "Greek Societies in the
Metropolis,” "Intellectual Life," and quite a
number of other pieces, including biogra-
phies labeled simply "General Essays." As
with many other FWP writers, a number of
Gianakoulis's essays were pu ater in
fhic Greek American press. Regrettably, the
"New York City sections have never seen pub-
lication.

" TIn terms of the Greek American arts, Gi-
anakoulis's book is very important because
he packs every report with an amazing array
of names, dates and events. No area of the
arts has been omitted. We see extensive dis-
cussions of Greek museum collections, the-
atrical productions, dancers, movie actors,
folk dancers, singers,painters, poets, tradi-
tional folk musicians at summer picnics,
Greek school productions, church actors'
troupes, visiting performers from Greece and
fraternal organization sponsored events. Gi-
anakoulis took great pains to gather his data.
Extensive quotes from interviews and news-
paper accounts are interwoven throughout
his reports.

Aside from his Hellenistic perspective, Gi-
anakoulis also believed that anyone who was
performing a Greek-derived artform must be_

“included in his reports. Any professional the-
‘atrical troupe, be it American, British or
Greek, presenting a Greek classical drama,
was included in his survey on Greek arts. Gi-
Anakoulis wenf so Iar as to describe the Greek
festivals and games at New York's Barnard

O e Inument tuers 15 U concrews ex-
planation for why Gianakoulis's book never
saw print. But given the general conditions of
the times, we can be fairly certain as why this
is the_&:ll;se. ﬁ_f_tg_rﬁ_wdﬂim
down the Federal Writer's Project, every-
{hing came to a comﬂete_halt.*_ﬁ%  provisions
were made to preserve the reports. Many
ﬁﬁmmfﬁ_ﬁudh_gghﬂomm%%i@-
fial materials, were lost forever. As we know

“from the recollections of a number of senior
Greek American writers, in the Great De-
pression, because of the severity of the eco-
nomic crisis, there simply was no press, Greek
or American, that was willing to take the
chance of publishing any strictly Greek ¥
American historical or cuitural material.

From our perspective in history, we know
that unpublished manuscripts such as Gi-
anakoulis's are critical to see in print. They
are the lost historical studies of Greeks in the
UnitedStates. These Federal Writer Project
‘volumes fill the gap between the earlier his-
tories of the 1920s and those written after the
Second World War, such as Bobbis
Malafouris's Greeks in America 1528-1948
(New York, 1948). =

Still, the expression of Greek identity is
not limited to some abstract historical time-
line. Many senicr generation Greek Ameri-
cans, alive today, were an active part of the
Greek community in New York City during
the late 1930s. These individuals collectively
experienced the world that Gianakoulis de-
scribed in such detail. The Greek communi-
ties of Florida, Illinois and New York City
have waited far too long to see again that lost
world of their youth; and we who follow them
deserve to know more about their lives. v’
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