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By Steve Frangos____

Where are musical traditions
preserved” Not nccessanly in pubhe
institutsons. Often the only source for
pupular and traditional music are the
hoddings of privale secord collectors.
Even the most casual survey of any
archive’s collecions reveals that the
holdings are composed not merely vl
academic hield recordings but also the
olien cxiensive donauons of amateur
collectors We tend (o forgel that pri-
vite curio cabinets were the seeds Jrom
which the largest archives and museums
in the woeld Nirst grew

Researchers seeking information

on world music soon discovered thal his-

1orical events beginming o the tH90 led
1o a situation whese commercal records
arc olten the only evidence remanning
for musical traditions destroyed by war,
outlawed by political edsct, or displaced
by rapid social ¢hange. From our pers-
peciive in history these past events ele-
vale commercial secords from cheap
mass-produced populas consumer
itemns to invaluable cultural documents.

Circemsiances of history require that
the researcher explore large holdings of
comemercial recards nol readily availa-
ble 10 public \mstitutions

Amateur record colleciors are pot
olten sought out by academie reseat-
chers Iremicallv. the amateur record
collgetons are disreparded by academics
Tor the veiv same reason they would be
saught out in the first place. the collec-
tur’s willingness to 1alk about their vast
knowleder concermng his her area ol
musical interest The enteractions. whes
never they do take place. helween aca-
demics ardd amatewr collectors ore
reparied. by both groups, as almost
tnevitably ending in open argument

For 1he academic tocusing on par-
ucular musical. stonical, or cultural
problems cvident in music, the tecord
collectar's attention to colleciable delail
18 simply 100 removed Irom theit own
sel 1asks to be taken seriously. The col-
Iectors are usually labeled 100 difficult

1o work with ™ For many collccioss the

scademics are reported 1o be totally
ignorant of whole sreas in the history of
commercial music. Collectors contend
academics simply dont listen very well,
The ncademics are also said not to ade-
quatciy credit the coliector’s contribu-
tions in the scholars’ final printed
cssays,

Certainly many researchers do in
fact seek oul and successfully work out
relationships with amateur collestors.
Still, by ol accounts fong-term inerac-
tions with collectors are the exception,
not the rule. The music and the infor-
manon these amateur collectors hold is
too viluabic to be summarily dismissed
Consider. also, that academics intent on
a specific rescarch problem tend 10 over-
look that collectors very often know far
more than just the records. Collectors
were and remasn witnesses 10 the social
and cultural transformations heard on
these secords

The role of large record collectors
ininvestigating Greek, Balkan, and Anate-
lian musical tradition is especially cru-
cial. Particular historical circumstances
exist where the Linited Siates was the
location for the {irst appearance of
literally hundreds of thousands of tradi-
tional Greek songs on commercial reco-
rds and not Greece or Anatolian Tur-
key. Ten, and sometimes \wenty years
before such songs were recorded in
Greece and Turkey they were being
recorded and released in New York City
and Chicago. Culturaily speaking the
Balkan and Anatolian peoples have
much in common. For political reasons
beginning in the 1890s some of these
{orms of 1radiional music were totally
forbidden and never released in Greece
Acrchival holdings in public institutions
contain only a fragment of these musi-
cal traditions. This serics will use 1he
experiences of onc key informant on
Balkan music, Dinn X. Pappas, a3 a
case study in the roles of record collec-
tors and their potential conmributions 1o
the hastorical recosd

The Feppas 1ecord collection
Dino X, Pappas of St Clair Shores,
Michigan. is one of the largest collectors
of Greek, Balkan, and Anatohan record-
cd music. The Pappas collection has a
core group of seven thousand Greek
18rpm records and 1hree thousand Tur-
kish and Armenian THepm records.
Aside from these TRrpm records there
atc two thousand 45rpm records as well
at two thousand-plus long playing
slbums. alla mixiure of Geeek and Tur-
kish music. Making up a small, but
important, segment of Lhe coltectionate
misceltancous | sdino, Maccdonian,
and Syoan tcvords. The collechin
not resincied solely 10 Hatkan music
There are also several hundred Ameris
can poputar TRrpm records Pappas has
[ollowed 1he whole spectrum ol ovaila-
ble music lorms No lorm 15 too abs-
curc 1here s even a collectinn of eghi-
trach 1apes with Greek music A stniking
Icature of the overall collecion are the
threc hundred prane rolls with Greek,
lurkish, and American popular songs,
It docs prave hasd lor Pappas to
number vanous parts of his collection,
Aside from the core collection af'seven

thousand T8zpm records there are liters |

ally thousands of “doubles,” When
PPappas can not buy o trade for a record
missing from his coliection then he

makes a taped copy. Puppas estimates
he was well over two hundéed recl-to-
reel boxes and an equal number of
cassettes filled with re-recorded music.

Judging the contents of the overal!
collection is further complicated by the
fact that Pappas docsnt have just
music. Over the years Greek sheet
music, record catalogs dating from 191§
to the 1960s, music store advernse-
ments. articles on Greek and Balkan
music gleancd over the years from jour-
nals, magazines, and newspapers, taped
interviews with traditional musicians,
seven viclrela machines, and cven a
player piano have all somehow man-
aged 10 find their way into his col-
lection.

What kind ol music is found an the
Pappas collection” Traditional Greek
folk songs abound: Alefiika imountain

freedom sonps). demoiika {popular

sangsh. kandathes (choral songs), the
urban style of music first called smyr-
natka 1hen eeberika andor {alter the
location where they were performed)
cafe-amansongs. Traditional dance insis-
umentals{withand without vocal accompan-
iment) appear such as the kalamariano
syrio, amiko, hasapiko, ballos, cifte
wilt, Cretiko sousta, zevbekiko. tik,
pentozales. in other woeds, music for
literaily every dance performed by
Greeks.

The range of dance and music
genres that document Western influen-
ces are also amazingly diverse. We find
Greek waltzes, light fox irots, rhumbas,
mambaos, and 1angos. The Hawaiman
guitar was not only & popular insiru-
ment inthe 19205, when that instrument
first began to appear on Greek records,
but had a major resurgence in Athenian
clubs dunng the laic 1960s and carly
mechanized musical lorms such as
piano sobls are found in the collection
with both Greek and Turkish songs. The
less obvious forms of *Greek ™ recorded
music, the opereitas, traditional cale-
ndar custom sangs. ltalianate sentimen-
1al songs, Greek militlary band mutic,
and popular Ametican songs of the
1920s and 1930s sung in Greek, are also
abundantly available.

The holdings of the Pappas collec-
tion reveal that Greek oral performane
ces known on record also include the
traditiopal ethnic comedy form known
as karaghiozis {performed in Greek,
Turkish, and lLadine or mistures of
thosc langusges somelimes even with
English) as well as ather comedy-styles
The highly popular comedic stage
reviews. which are a mixture of dialogue
and song. is onc (unther comedy genre
found on recerd Modern Greek drama
in America is also preserved on records
wilth many variniions of popular songs
Erom stage plays. cpecially the tragedic
melodramas. Another traditional music
genre reasilv available are the commer
cial recordings of Byzantine chant and
church music dating trom the carly
1900s Ol present

Since Lhe Pappas collection is an
unbroken stream ol recorded music we
can find 1mported Greek rock-and-roll
as well as the very popular Creek-
Amernican sing-a-long albums of the
1960s and 1970s. No change in musical
form is missing from the Pappar collec-
tion as compact discs and videos of
Greek music have become available,
Pappas hasadded them to his coliciion.O
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ino Pappas is far [rom a recluse
D collector. The “Golden Greek of
Detruit™ is what The Detron
Free Press calis Dino wheneverd runia
story on him and his collection. Dino
has lectured lor communily group, pn-
vaie clubs. and academic audiences in
Cablorna, lllinows, Indsune, Michigan,
and Utah. Asa guest speaker Lino has,
appeared vn aumerous 1adin progeams,
all arpund the country, lectuning with
eatensive musical cxamples Al Lhe
1eyuest of Incal scholars Dino prepared
@ fuped leciure wilh music 1o accom-
pany the Nanuonal Endowment ¢l the
Humaniues exhibinion The Greek
Americen Family: Contnuity Through
Change when it toured i Wayne Stale
University in 1983 Dino has compiled a
ducography entitied, Greek and Tur.
knsh Commercial Recordings in Amer-
wea. 1900 40 1936, This discography i
the result of five years” wosth of investie
garions and crovs-relecencing Negotia-
tions with publishers are now underway
Lo hive this discography published,
Scholars have long respecicd
Dhna'y experine and 3o secordings of
imerviews with Do, lectures, and re-
recordsngy ol Thrpm secordy Irom s
collection are accessioned 10 hve luca-
nons Rapsds Pubhic Library, the Greek
Collechion the Wayae State Eihne Arch-
tves, the of the Archives ol the West at
the Girand Marriot Library i Sal Lake
City und two ol Indiana Unnsersiy’s
archives the Urahc-Alaic Archoes of
Teadnional Music
Hut wha is Dino Pappus? Dino
nnce wrode oul the [ollowing auto
busgraphy
Afvname i Constannines N Fapek -
wnstamme or berter Anenn Ding
Fappas. | was born an [detron,
Aichugan, Auguse 1 1931, of
Greek immigrani parenty My far-
her came 1o the Unued States, in
approximately 1905, from the Ruu-
medi region of Greeve M) mother
came tu the United States from
Constanunople, Turkey, but of
Greek parents, im 1921,

My interestin Greeh and Tur
kish mutic came as an early age. !
wied to fove plaving the recordi
amd louk back and see the enjuy-
ment on people’s faces as they
either sang along or danced 10 the
music { made myvself a vow, at an
carly age, that ! would always iry
o voflect sumething new and dif-
ferent constantle, My collection i
quile extensive...

!l am a retived Detroil
policeman. | retired an 1974 of o
dutv-connected disability This
gave me more time 1o serously
devete to my collection

Because of my lutle mn of
knuwledge and through siening
1o the songy. | have been able to
fullm  Grevk Amencan Insoery
theough the recordings § had the

Dino X. Pappas: The
Golden Greek of Detroit

Phote Andrew T, Kopan recond collection ui Indusna Universiny | B ¥

honor alse of taking part in the
making of the Hollywood movie,
“The Pustman Always Rings
Tuiee.” with Jack Nicholson gnd
Jevvica fang The Greek records
plaved in the movies are out of my
coflection.

Dino’s "hitle bins ol knowledge and
through listening 1o the songs™ has him
constantly sought out by Balkan music
lovers and schaolars all over the world.
[Dne alwavs has someone slaying over
at the house. Mpst ol the time is spent
down in the basement listening 10
music. Musicians, scholars, Greek com-
mumly groups, movie producers, folk-
lore and dance clubs regularly contact
Dino Lo Icatn about modern Gieck and
Balkan music. Dino's accessibility. and
his generous nature, have led to this
seemingly endless stream of visitors. It
is these contacts, over the past len years,
that have gstablished Dino’s reputation
n Greeee and the United Staies as 2
leading authority on modera Greck and
Turkish recorded music.

Various people have contacled
Dino lor inlormation and music aimed
al producing re-relensed albums on
Greek and Turkish music. Greek Orien-
tal: Smvrnaic- Rebeiic Songs and Dan-
ves The Golden Yeors, 19211937 tFolk-
Iyric Records 9033) by Marun Swartz,
the linguist cites Ihino o the credis
Dino chafly somewhat st heing cned
Just as annther name on the Int of vred-
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By Steve Frangos
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i1s. Asade [rom the time he spent visiting
with Dr. Swariz in Califormia. the two
men spoke frequemly for several
months over the lelcphone. On one
occasion [hno spoke to Dr. Swartz
three nmes, in ane day, poing over
details in the linct notes. James Pabs,
the producer of To Ellimko Laiko Tra-
guudi Stin Ameriki 1917-1938 (Greek
Folk Songsin America 19171938 japent
days in Dino's basement hsteming, often
for the first time, to the earliest com-
merctal records of Greek music availa-
kle in America.

A number ol indviduals bave encou-
raged Dino 10 work on his own re-
release album. Hlhan Bosgoz. (who has
deposited several tapes drawn from
Dino’s collection into the Indiana Uni-
versity Uratic-Ahtaic Studies Archives)
has urged Dina to work on a re-release
album of Turkish music recorded in
Amnerica. Thomas Jacobson, the Classi
cal archacologist and long lime afficio-
nado of Greek jazz 1s onother who has
suggested that Dino re-release an album
devated to medern jazz recorded by
Greek musicians

Steve Demarkopoulos, the noted
Greek lexicographer hasa runmuing cony-
ersation with Dino In his academic
wrilings as well as s immensely popu-
lar svndicated newspaper column “De
You Speak Greek?” Pr Bemarkopou-
los has documented. with cansiderable
hetp from hine the appearance ol

“Gringhsh™ on the carly 78rpm records
Gringlish or Greenglish (indweating a
‘green horn® a lerm apphed to many
immigrant Greeks in the early [900%) s
a merger of Greek and English words
that follows Greeh grammatical forms
“Giringlish, like all patmis, thnives
because eithes there is no exact couns
terpart in the standard language or the
counterpart is too complicated for the
Greek-American 1o remember or too
cumbertome 10 bother to reproduce
{Demakopoulos 1979).” The use of Gring-
fish is not only quite widespread among
Greek American communities but some
witnesses believe its use is increasing.
Many musicians and several aca-
demics have asked Dino for specilic re-
tecordings on technical aspects of
Greek and Turkish music. One example
is Michael G. Kaloyanides, the ethno-
musicolegist who asked for s whole ser-
jes of cassettes with musicai examples of
Turkish modes, called makams. Dinc
spent days with his callection gathering
and then sending that information to
[Dr. Kalovanides. Richard K. Spoits-
wood author of the discography, Ethnic
Music on Record. A Discography of
Commercial Ethme Recordings Frodu-
cedd in the United Sioier 1894 10 1947
was another visilor Lo Than's busemem
Mr. Spottswocd spent many davs with
[ne an extended vomersation aboul
Greck records released o Amerwa
Dine undoubtesh simulated b
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Phuta Atlas Gieneral { ataleges. IN2T-I2R cuurtguy o

abl thiy nterchange with musicians,
schalurs. and other callectors. has co-
authored with Helen Zeese Fapaniho-
Ty, une of the loremost Greek Amencan
histuryans, 1w artcles on "Greenghsh”
heard on commercal records (198Ha
and 1988b) S1eeped oy he 13 1 che Greek
langwage, [1no has a sirong miere: in
aral traditions other than musee. This
has lead 1o an as-yet-to-be-pubhished
article. agan winten wnh Helen Papa-
mikolas. entitled Proverhy and Savings
Inn Greek Ininmgront America

W htle a host of other names could
be included. perhaps the most impor-
tanl recent ovent bas been with Fonos
K litsas, the Hyzantine and Modern
Grreeh schualar, As part ol the twelve
hoer senies on Greeks i Amenca [
1 itvas made a speaial tnip 1o Michigan
with iy videw crew toanterew Linv on
the history of Greeh and Yurkish muwe
recorded 1n Amertca tor thiy MNatwonzt
Gireeh Telesivion and Ewrovisisn-spon-
sured documentary

In the most protound sense Dino
Pappus 1 a waditton-bearer tor an
entirg body of music. Given s vast
cross-referencing of data Duno's abadity
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¢ Helem Frene Papanckiilay.

1 recogmize performers on records
when credits do not appear 1» not an
ahidity 1 be Laken highily. Born into thys
musical tradivion and an avid collector
for nearly hall a century, whenever
Dino discusses Greek and Turkish
music and musicians he demonsirates
his observations by simply reaching out
and putting the record on 1he phono-
graph. This method s frequenily the
way Dino conducts welephone consulta-
uions with musicians and scholars, Spe-
citic musical examples are played sothe
person on the iglephone can “hear™
what Dino ng

Dina’s experiences with Greeh and
Turkish music are not restricled to
vemmercial recordings {no’s mother
used 1 sing him 1o sleepas a smallchild
with, what for vears he thought was
simply the Greek lullaby, Paramany
Rouna RKouna (Rek The Cradic}
Intormal gathenings in the hving roem
or Kitchen were scenes where s mother
and sunts would sing songs thev learned
growing up in Constantinople. [Dino
wauld come home 1o find ks father and
a group ol men laughing and singeng the
kichika, e¢.g. the mounizin freedom

songs of the Roumeli region of Gree-
ce.around the kitchen wble.

Even the presence of mechanical
music was not something new to his
family. Dine recalls that “Mom gaid
they had a Vicirola me houni (with a
horn)” 50 he asked “was it a disc witha
horn'™ "No~. she wid “Makerades™
(spools). “She also said they would put a
picce of foil over the cvisnder...and
recorded thew ewn {songsl.” In Con-
stantnople, betore 1921, Ding’y mother
and her sasters would gather around the
cyvlinder machine One sunt would play
the mandolin. another 100k 3 spoon and
a plate lo heep time as they all sanginta
the harn. These "home-made vy linders
would last twa or three re-plavings

Somctimes. Dino refers 0 his lam-
1y as "glenjedes”™ or “party peaple™ tor
thewir ohvious e of music, dance and
commemality. Dino recalls 1hat wn his
youth “some humes were libe museunin™
with dust on the victrolas. Vicwrolas in
these homes were status symbols,
nothiag else. This was certainly not the
case 10 Dino’s home. The first record
Dine was ever given was on his ninth
birthday os a present. Dino still has his
parents’ 1925 Brunswick Victrala with
the tamily’s ariginal record enllection
inside. The lass ol the Depression

placed many once prasperous

immigrants, such as Dino's (ather, back

into poveny again.
The wav Iremember...my dadhad
losr evervihing..we were actuaily
on welfare when ! was o kid. My
aumty would come over. M
mother'’s tisters, Wed it m the
kuchen. A pot of caftee would gis
un  Jf there nwas semething 1o
wmaik o mavhe sume Greek
hread o hitvle teia sume kasenis

halva, .or sumeslung Therd st

and ralh, Thev'd 1elf sioeies ahaut
Turkev. And myv Dad would 1ell
notes ahint Greeee, Mo [ncle
Paved winalid tell stocwen ahour the
wamd of Aoy iduse thats where
he was frone. They d comprare st
ries @hour wlten they were voung.
We Lists wonded sis amd Tisten...ar
theid s “alt, aden vazouwme
cormve plaka, (ah, why demt we
e o g tecord*) Ler’s go and
dance.” Yo have to remember we
hvesd o tlass. Yews donce hasupako
amd it sownded Tike the whole
hovse was cuving in. But we man-
wewdd foempeny oueselves. No Tl
I we had moner we bought o
raidio. Al e readly had weee thise
old arank up Victrolas {vide 4
mIM4).

The New Brown's Resort Hotel Presents
A FESTIVE

( GREEK GLENTI )

MAY 31st thru JUNE 2nd, 1991

2 NIGHTS - 3 DAYS
INCLUDING:
ALL MEALS « QALA COCKTAIL PARTY » GREEK
FOLK DANCING INSTRUCTION (Inchiding BELLY
owamws casTams  DANCING) » GREEK VENDORS » and » LOVELY
SUNDAY MASS *

*

FOT GQsad

International Star

& THE HELENIC DANCERS
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Special Rates for the GREEK GLENTI, 1991

Superior $79 ¢ Deluxe $88 ¢ Super Deluxe $92
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THE MANY
THAQITIONS

OF GRECK MUSIC:

Part 30t g

reck commercial records from
G the carly 19005 10 the 19505 con-

tain many unique historical doe-
uments. Political conditions and es-
thetic sensibilities during this period
eventually fed to a situstion where many
examples of traditional Greek music
are, today, favnd only in the United
States,

The political factors are diverse.
The gradusl down(all of the Ottoman
Empire between 1911 and 1922 inuially
curtailed, then stopped, all export of
records from anywhere in the Balkans
or Turkey. The dismemberment of the
Ounoman Empire at the end of World
War] was only the political not the fina)
culturs) outcome. Every Balkan nation
s1at¢ (allowing the war sought to com-
pletely disavow any connection to the
Owoman past. Among the cultural man-
ifestation this ideologicatly wnspired pos-
ition 1ook was the lotal and sysiemaltic
eradication of anything Ottoman: archi-
tectural sites (including mosgues and
graveyards), language, place-names,
written scrvpt, music genres, and
dances.

To stabilize the newly formed pohit-
wal mauon states in 1921 and 1922
exchanges of populations occurred thr-
oughout the Halkans. The greatest
exchanges of populations occurred
between Bulgaria, Greece, and Turkey.
Secondary exchanges and later move-
ments alse took place between Albania,
Greeee, and Yogoslavia. These excha-
nges were meant 10 bring together dis-
paraie members of the same ethmie
groups, Unspokeninthe background of
these events was the feared reoccur-
rance of 2 massacre imalar to the 1915
genoode ol over a million Armenians
by the Ouomans. Dunng the 19211922
populaton exchanges over one million
to one-znd-a-hall milhien Greeks were
removed from what s today the Turkish
nation slate. most lrom Lhe western
Anatolian region. Academrc atiention
has focused most derectly on the lorced
exchanges lullowing World War [,

The secondary structure of internal
movement and travelers has not been
given nearly enough attenuon Whichis
odd. No one conuders those individuals
who moved rcgularly and freely
throughout the Ottoman Empirc
Alter 1922, transhumanenn shepherds,
the traveling merchant class, the cara-
vans of muleteers and camel dnvers,
army troops, and religious milgrims
were completely cut off from their pre-
vious travels While much needs to be
studied an this area, lor our purposes
here it s envugh Lo point oot that these
travelets existed and that pohtical
crvents in the early 192k cot ofl musi-
vians ltam audiences and co-ceicbrants

from cach other.

The Balkan political and culiural
leaders deemed these actions crugial 1o
their very survival as distinct sovereign
nauons. Politically dependent on the
Greal Powers, the Balkan stalesmen
reatized that culiural forms often deter-
mined the geo-political boundaries agre-
ed upon at Versailles. The miluary dic-
tator of Turkey from World War | 10
1938 Mustafa Kemal's {Ataturk) entire
carcer stresied the cultural Westermiza-
lion ol the geographical area thal the
Great Powers designated as Turkey, All
major political figures of the region
believed teal politik condivions follow-
g Warld War | meant not simply polit-
ical changes but culiural transior-
matans.

In Greece. the cultural sapctions on
musie were rigorously cnlorced,
Recording studios did not make their
appearance in Athens lill mud- 19204, By
the late 1920s government resiricuons
completely exciuded certain musical
genees from being recorded commer-
cially, Entire musical genres such as the
smyrnatka or as it developed n the
under world of Athens at this me into
the Torm known as rebettka were 1ar-
getedd Tor yupression.

The reberika was deemed too Tur-
kish in s musical form. The subjects
dealt with in the lyrics, eg free love,
drugs, the hypocrisy of the political and
social sysiems found in Greece were also
too challenging for the middle class
bureacracy. All such songs were
outlawed. Instruments as symbols of
this musical genres were recognized by
law. Automatic gnprisonment faced
anyone for the mete pussession ol a
baglama, a small filieen inch musical
nstrument simifar 10 a bouzouks Con-
weyquently, while these songs were
wmensely popular with the working
classes and widely perlormed n clubs
rebepiha records were not recorded for
release in Greece. tull the mud- 19505,

I'sthetec tastes also converged with
these political sancuons, Greek demoi-

ika {popular) music was first recarded
i #s fullest expression in the United
States. By the mid-1920s. the time when
recording studios were just starting to
aperaie in Athens, ierally hundreds ol
demonid a songs had ulready been reco.
rded and released in Chicago and New
York. These American-Greek records
were not popularin Greece The reasons
involved in this were larpely due to
esthetic sensihlities. Athens at the turn
of the century was sclt-lnled the “Litle
Matis™ Music from Evtope was sought
after, not traduional Greck music,
Greek traditional music was simply dec-
lasse. While, eventually, waditional
demutika were recarded in Greece, they
certainly were far (com among the Lirst
records made

Amerncan demenho never sold webl
n Greeee Comphicated styhstie defer-
ences are ollen cued as the central came
plaint with these early American dem-
tka. Many of these crticasms locus on
the position that the Amerian reenrds
dud not document the best singers ol the
day. These arguments do pot take tech-
mealssues into account Electric record-
wgs were not made in the Unued
States ulllate 1925 For exghteen years,
between roughly 1907 il 1925, when
hundreds of Greeh demoniks were pro.
duced in Amenca the singers all recard-
cd through a megaphon. The lideliy of
sound under those conditions was far
fram perfect. Add te this the strain of
singing through a megaphon and some
af these eriicisms seem ali-placed. Even
under these recording handicaps. today,
Gircek-Amcrican wngers such as Mad-
ame Kula (cg Kulajevra) and Marika
Papagika are acclaimed as preeminent
wterpretors of demonk .

An unexpected reluctance on the
part of many tradwonal musiciany te he
recorded commerceally prevenied much
ol the demonika from bong docu-
mented. Writing about the cxpenences
of the tradinonal clanrcust Pericles
Habhkas, James Stoynolf {himsell a re-
newn clarinctist) provides us some of

By Steve Frangos

the reasoning for not being recorded, in
Greeee, during the 19203, ™. Nikala
Batri. Demos Brahes. Dino “Koulos™
Baizis and. in fact, all the playess from
Konitsa refused to be recorded, Pericles.
(Halikas) tells us that Koulos and the
others feared rival clarinetists would
“sical™1heir atyle and further that people
would noe longer engage them to pere
form live if records were available.” Not
allexamples of demorika were recorded
even in America. Steve Zembeilas, the
noled vocslist and producer of Greco-
phon Records of Gary, indiana, claims
one of the main reasons cenuin per-
Tormers did aet record. ar record mare
often, s that many of the Greck musi-
Clansin America were umply hard to do
business wiih.

Even tn the elfors 10 preserve 112+
dutional Greek music all sorts of genres
and instruments went in and oul of
fashion, Mary Yauras. the noted dance
and music scholar yecently reported
that=...) visited Harhalls, the Socicty of
Cretan Musicians an Chanis.. [The
walls of its calfee house - mecting room
are covered {rom top 10 boitom with
photographs of present and past fu-
mous and lesser known Cretun musis
cians. The moening we wese there the
place was lively wih musicians ..Am-
ang those were the past und current
presidents of 1he sociely, Constantinos
Papadakis aad Miltiades Yisirou-
dakis.... The former brought up the sub-
ject of Greeek Nationel Radia in the Fif-
ties and Sixtics, whose folk music
programs promoted lyra as the Cretan
traditionat instrument to the eaclusion
of the Cretan violin. As a violinist, he
was still bitter for having been deprived
of a large radio audicnce at 1he height of
his playing ability

Compounding all the political and
esthetic 1ssues at play in Greeee is an
uncxpecied turn of cvents in America.
The documents kept an the Greek and
Turkish music produced by the twn
largest American manufaciurers— RCA
Victor and Columbia—are today virtu-
ally non-cxistent. Fareign records were
perceived by all the large American
record companies as essentially “lost
leader items™ meant Lo entice the emi-
grants into first buying record players
and then American records. Of the two
largest producers of Greek records
RCA Victor has only a fraction af their
business files documenting the produc-
tion of Greek records. In the case of
Columbia records all the documents
have been completely destroyed. With
the lack of popular and scademic inter-
est, 1l the late 1960s, unless you physi.
cally have the records in front of you
there 1s simply not much documenia-
tion 1o base research upon. a

Note: The cight part series “The Many Trae
ditions of Grzek Music™ by Steve Frangosis
bused on scademic work which has ap.
peared in Resound, » quanerly magazine of
the Archives of Toaduional Mune

Aprit 13, 1891
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ommercial tecordings of Greek
‘ music in America datc from 1396
with the appearance of vocalist
Michael Arachungi on eight Berliner
seven inch dises Exzn at this carly date
songs such as Smyrana Serenade {BER
1002), the Great Consteniinepitan
Song {BER [0035), and Cozaghki Song
{BER 1004) cited as being supg "in Tur-
tash™ all suggest an Asia Miagr origin
or at least musical exposure 10 Arach-
ungis® musical reperore On May 4,
196 with To T L'Ami Zo Singlino
t The Cat and the Dag) the Tast of the
cight recordingy was recorded. Cleasly.
even with this first group of Greek and
Turkish commercial recotds, we see
Westermzed musical influcnces rather
thansincly tradibonal Greek and Turkish
musical genres
With onlv an esumated 15979
Greeks immigraung to the Unied
States herween (891 and 1900 41 15 not
surpnsing that 1he Arachtingis records
did not sell very well What demogra-
phics has always [ailed to nole s per-
sons of Greek ethmig stock coming from
outside of Greece, say, Turkey, Norh
Altiea, or Bulgaria—but even then the
number could not have excceded
W0 So where was this music uli-
mately recorded, when, and by wiom?
As unc mught cxypect by a number of
individuals and vrgamzations bul oddly
enough a1l within 3 very shott period of
time
In the garly 19005 all the major
record fompatics were using the tech-
mgues in the producuion of foregn lan.
guage products they had learned carher
wn the century with the suceessiul inno-
vanon el target marheting ia the sales of
uld time and race records "All compan-
tes wsed the same busuness sifategy
they manulactured hoth recondings
tdises and cylinderstand recard-playing
cquipment (gramophones, phono-
praphs), and tricd to market them world-
wide " Winle (rom oug perspective in
history the musw decumented on those
recurds i the main stonical legacy o
these ¢ompanies preserving rare and
uhscure music tradiions was tar lrom
their original intent. “Recordings of the
smallest groups were not made o the
hapes of large sales, but io help the salc
ol gramophones, which were manulac-
tured by the same companies ™
By 1907 the largest companics had
tivided the world hetween them “Vie-
1o got the Amercas, China, Japan.and
the Phubipperes. winke Gramaphone got
the rest of the warld © Commercial
campamics even belore thes date had
yent engincers around the world to
record vinually every musical tradition
an the planct A lar as wradisonal
Cireeh and Turhish traditnens aie cons
rened we hind that "t [ )he Gramophoene
company w England sent an enguncer,
W Sinkler Darhy, 1o Constanninaple i
July 1900 he company sponsored

The First Records
Iin America

Rita Abatzi

further visits 1 1903, 1904 (1wice). 1905,
1907. and 1911 Another expedition i3
Loown to hase siopped i Smyrna
19i0. Records made on these Leps
served the company well. Not only were
they availublg in Greece and Furkey, but
the best were routincly seissued on Vie-
tor in the Unied States, [orming the
bulk of that company's carly CGeeek
catalogy ™ To gain samne perspective on
what all these lield trips generated in
terms of Balkan and Anatolian music
between 1900 and 1910, the Gramo-
phope Cumrpany alone made 1925
recordings 1n Constantinople and
Smymna

How did targes markeung alfect
the American marker? All accounts (o
date agree that alier Michael Arachtin-

gis” 1BY6 eight Berliner dises Greck

By Steve Frangos —

commercial records were nut secorded
or at least sold n any guannty 1in the
United States agan ull 1907, From 1907
to 1917 the American markei on Gireek,
Balkan and Anatohan music was pre-
deminately imported. Domesucally
made commercial tccords featuring
Greck-American performers were nol
actively produced ull the beginmng of
Woeld War §

1t 15 with the outbreak of World
War | that the Amencan-Greek record
artsts and companees gradually ake
over \he marker  Between 1917-1930
lterally hundreds of Greeks sungs were
recarded 10 Amencan predomimately in
the demarth a genre The growing recard
sales are in close keeping with the peak
years of Greek migration Lo the United
States 1907 and [912. The steady nsen

record sales from 1917 10 (930 15 not
surprising. That briel thirteen-year
period marks the appearance of the finst
Greek immigrant bachelor laborer's
arrival. Then, throughout the 1920s-
1930z, 1he young picture brides came to
America 10 mazry these men. It was
these same newly married young cou-
ples who faced the Great Depression
together

Tatger marketing did aovl simply
mcan recurding Lradivonal music inthe
Balkans and Anatolian and then ship-
ping v off 10 Amenca. Music recorded
1n America by papular cthaic musicians
in New York or Chicago made its way
hack 1o the oiey and villages Songs
were recorded with the Amerwcan ethme
audienge sn mind  Manv sonis could be
cited. One ol the most ineresting. M
Me Siellnis Maona Siin Amenk:
{Mather, Please. Dan’t Send Mc To
America), was recorded in Greece
around 1936 This RCA jecord cites
George Kambisi as huving writen the
ey with Diminos Sema on volin
and Rua Abatsion the vocal Thissong
was widely known as The Pcture Brde
song. The lyracs have o voung waman
pleading with her mathers not to be sent
away to marry a Greek-American wha
has secured an arranged martiage with
this village gl

Don't send me to America. Mama,
[Tl wither and die there

| don't want dellars —how can |
say ot

Only bread, vnions and the one |
love

I lose svineong Trom the sillage,
Mama,

A handsome south. an only sun,
He's hissed me in the rasines
And embraced me beneath the
willows

George, my love, P'm leaving you
and going far awsy

They'ce mareying me all 16ip the
strangeland (kseatia)

They lake me hike a lamb to be
slaughtered

And there.in my griel. they H bury
me.

Rathes than just a matter of oral
traditian alone, the sheet music that
eventually appeared for thia song vwed
the Picture Bride Lile, Obvisusly, this
record dud not have a ready market in
Greece but this extremely popular
recurd sold s Amerwa and sold very
wel

Records played 1 the home was
anly one component ol the “market
How d1d these records become popular
in the first place” Gathenngs n the
home and ¢ven communnty events such
s prenics or church danves would not
have “madc™ & pertormer lamous. To
ask guestions aboul who bought the
records. who were e Hig Sur Peres
lormers. 4nd which recuids were most
popular, we must Grst ash where this
music was most ofien played in
pubhc

Note: 1 he cight-partseoes " Phe Many lra-
dueans ol Gizeed Musc” by Sieve rangas
bazsed on academic work which has
appeared in Resound, a yuarietly maganne
of the Archaves of Teadisonal Music

April 20, 1991
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Cafe Amans: The Global

THE MANY
TRADITIONS
OF GREEK MUSIC

Parl 5 aly

titing about the folk music of
W Greek emigram communsties
of the 1900-1930 period Soti-

rios (Sam) Chianis, the ethnomusicolo-
gist. repons on the existence of radi-
wonal Greck musicsl perlormance
outside of Greece and Assa Minor "By
the 1920s there were many Greek emi-
graats, {rom both the mabnland and
wlands. inthe Congo and Abysunts and
especially inthe Egyptian cities of Alex-
andna. Sues, Pont Sand, Zagang. and
Ismatlia. 1he majnty, howeser. seitled
i such cies as New York, Boston,
Detront, Chicago. San Francuseo and
Lus Angeles Where ever they setiled,
these imnmugrants established strong
Greek communilies, zealously guarding
and perpetuating therr religion,
language. sooial custams and especially
thewr regronghiolk music and dances By
1920 cach Greek communiy had several
colfec-houses and at least one 1 afe-
antan. where one eould hear tand dance
tor live Greek music  he nawwre and
tradmon of the muswe played in these
«ufe wmrans has been subect of much
discussion and even greater dispute [
Marnis Schwarts makes these ahserva-
tnps abuut the musee typcal i any ol
these cafe umany

Marun Sehwarniz notes, “Under the
{tanmans there was a complex two was
mteraction ol the musie of the Grrechs
and of the Turks twhose urban muasic
was mwanwhile powerfully influenied
by that of the Persians and the Arabs,
themaedves hears of early Gaeek musical
theary) Duthe early pan ol the century.
Grech musicians ol Turkey performed
TFurkish and Greek music and hvhnds
thereot The Greek musicians of Asa
Minor were also well-acquainted with
musie of Eastera Europe, panwcularky
Rumanian, and European riusic in
penerad

Frorm 1900 10 the Grear Depressinn
all writers agree there was a thirty-year
surge of perlormed and recosded musee
What s lelt out of these scenarios s the
logical extension thar the Greek tand
Albanan, Armentan. Sephardic, Jur-
Lish, gte ) musicuns hanew of thes wenid
network ot clubs and consumers Rasa
Eskenars. George Katsaros, Demetreos
Sulombkos. Nicholtas Rouwbamy and
many other popelar Greek and Greek
Ametican musicians were whal we
would term. today, global musicians So
the above “surge” in music thar ail
record companies experteaced and afl
dvadenies write abo it was not iselated
w Constanuenople. Smyrna, New York
or Athens but was part ol o worldwide
citcthit—~a crewit the musictans hnew
well.

This global network ol pertormers

R

Rota Eskenazi in 1930 with Sslonlkos (holding the violin) and Toboulis {sisnding).

and record consumers 1s an easensjon ol
a Balkan argument for thrs musical ira.
dison. Rather than a scenano ol a late
19th century diaspora that creates these
communities. cach with their own newly
established clubs, the locations cited in
Chuanis correspond to trading argas
daung back 1o the Ottoman Empire.
The cining of Abyssinia and the Egyp-
liam cmies ol Alexandra, Sucz, Port
Sad. Zagang. and Ismaihia only pro-
vide some of the hey cotlon rading
arcas that Greeks as business agents
altended in that era. Fez, Motrocco,
various towns 1n fhe lower Sudan and
the East Coast of Africa were also loca-
tions ol Greek trading and musie
Accounts of the Grecks as adminisira-
tive wgenty lor the Otioman Empire or
as the "Conguening Balkan Mercham™
oaly report on the European aspect of
the role Greeks played throughout
that's empire's exiensive domams (Sum-
anovich and Vacalopoulos). The history
and role of Greeks of the Otoman
Empire in the Muddie East and across
North Adrica has vet o sce docussion
The nfluences cited by Martin
Schwans of Eastern Furopean and
Rumaman music on the Greek
perloemers huong 1o Asa Minor are
equally understandable when the long
history of the Outoman Empire rule in
Rumania and the Greeks' leading role
as administraturs und business men for
that empire ase recalled. The Phanariol
Greeks, eg thoze Greeks lvng in the
Phapar distnict of Constantinaple,
served [rom 1711-1820 as thioman oflhi
cials 1n the Rumaman Frincipalives of

Wallachia and Moldasia 10 logical 1o
assume that musical alluences ok
placc 1he Phanarives were amony the
wealthuest Greeks 1o be fuund anvwhere
inthe Ouoman Empire Many accounts
atiest to theif participation and support
ol the arts. The continuous cullural con-
tacts between Grevce and Ruman
post- 1821 are also well documenied,

Other conncetions can be drawn
from the Greek merchantile class s
influences  Musecal iostruments and
change in aesthetics can be drawn to
class formation in Greece n the mid-
1800s. The introduction of the clanne s
a Ccase 1h point.

James Stoynotl writes, "Circum-
stuncesin Northern Greeve around 1835
seem to have been more conducive 1o
the clannet’s debut than in any other
region 1he emesgence of a merchantie
class in Western Macedama — partg-
ularly 10 Kastona and Siatisty . was sn
direct contrast 1o the agricultural onen-
tativn ol most other arcas These mer-
chants were onguped i trade with
Rumuaniy and other neyghbaoring couns
tnes. and represented o wealthicr class
having more refined 1astes in talk
music. Whereas the comman folk ccle-
brated weddings, saint days. und other
festivals in the outdoers (generally with
the whole willage in sicndance}, the
‘upper claws” hosted prvate reeeptions
nothe saluns ol therr grand Rastonan
willas. Ths indovor envirantment, how-
ever, requied musical instruments cap-
able uf expressing lolk meclodres with
finesse and delcacy ol terc Conse-
yuenily. a preference was shown for the

phato, Steve Frangos

Circuit

By Steve Frangos

nai, viclin. laouto. and defi—col-
lectively known as a 7ygia or koumpa-
nia, Clearly the Eutopean clarinet. a
refined as well as ‘conlemporary’
instrument, was also weil suned to the
tastes of this salon patronage. {T)he cla-
7inel soon upstaged the nas..and took
the melodic fead.”™

The ¢lass divisan | spoke of earlier
is crysialized in the falk saying “the
poor man dances 1o the yourna. but the
rich man dances 1o the clarinet,”

The Balkan and Anatolian people
have a sharcd musical heritage, As
might be expecicd {rom a region of the
world that has seen [our great empires
from classical times to the First World
War: the Hellenistic, Roman, Byranune
and Ottoman The music tellegts just
one such socal and culitral merge:.

The pattern ol publically denyinga
commanahiy to Balkan and Anatolan
Quaman culiure [orms 13 a pansegional
phenomenon. Agawn. as stuted cardier
because af palitical restriictions follow-
ing Warld War 1. commereial records
fedl through ull the pobucal chetarse
and the prison bars. Nu oac can now
deny what can be heard on an old
seratchy 7Repm. Happily the Greeke
Americans went about without a care
for what was avceptable in Athena,
Istanbul, or Smyrna The signiticance
ol any Greeh Amercan lamily record
vollecnions s that they escaped all these
Sanictiens andd iestiichions. Istanbul and
Chicago nighiclubs sl have per-
Tormers singang i Grevk, Ladine, and
wiher languapes

(Hioman history gives isght inta
American smmigrant history
Espectadly. when the msue s commercial
recosds While the 19400 US Burcow ol
the Uensusaindicated that ot 170,520 the
Grechs were runked as only the 13th
fargest ethnic group 10 America. they
were the Sth largest in record
cansumplon

The actual number ol Greck
records in tThese tabulaninn does nat
count the Orthapheme fabel and so
st be even higher. While the com-
mercral record market lell along with
crery other business due 1o the Great
Depression, Greek records sold well nll
World War 11 Why? Lhe argument can
uell be made becawse not only "Greeks™
were huving them

Evidence trom family record col-
lectians can goa long wity 1 explaiming
this disproporliionate sel of statisiics.
Collected as diserete upnts, the entire
hatdings of Greek and Sephardic Jewish
family collecuions teveal a mature of
musics  Even with the olten (ragmen-
tary decumentation avalsble, a strong
case con be made for an Amerncan
“Oneplal” or Pan-Levannnc musicat
tradhion developed in pan lrom the
urban centers of America

Note: The eight-part series “The Many Tra-
ditions of Greek Music™ by Sicve Franges s
based on academic work which has
appeared v Kesound a yuariesly magarinc
ol the Archives of Tradibonal Mugic.

April 27, 1981
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The presence of the cafe amans as
Greek, Turkish, or Oriental belly dance
clubs in the large urban areas such as
New York, Boston, Detront, Chicago,
San Francisco, and Los Angeles, has
left & vivid impression on the collective
consciousness of all Americans; scenes
of Naming cheese, roasied lambs turn-
ing on spits in restaurant windows, and
the belly dancer undulating between the
tables as deltar bills are folded into her
costume. These clubs have a histonca!
development that is shared, but not
examined, by all the Balkan' Ottoman
people.

The famed Prohibition-cra speak-
casys of Chicago. Detroit, New York,
Los Angeles, and elsewhere were not
just American bus cthnie, toa. Elderly
musicians such as John K. Giaparos
recall that there was considerable mix-
ture of ethnic populations present in
these cafes. Gianaros recalls the first
“Greek"™ walkup club in New York was
Marika Papagikas's. This Kafenion!
speakeasy was noted far being the club
sought out not just by Greeks but espe-
cially by Armenians. Marika Papagi-
kas's smash hit song Armenaki (The
Little Armenian) was first composed
and sung in Armenian for the Armenian
patrons.

The Prohibition did not escape the
antention of Greek American musicians.
In one popular song, Pio Ein'to Giatri:
ko (What 15 this Medicine?), loanms
loannides and Vrysouls Photopoulos
answer the song's title question by sing-
ing that wine 15 the medicine. Recarded
in New Yark in Janaury 1928, loannides
and Photopoulos go on 10 ask Giadl ein
e Ameriki drv? (Why is America dey?).
The couple go on 10 sing that you can
get moonshing in spemkeasies, While
many more cases can be cited, the point
here is not only did Greeks run and
{requent theis cafe amans!speakeasies,
but that they actively incorpordted the
life and daily'expericnces of urban Amen-
ca into their song traditions

An cthnic eyewitness provides a
riveting account of what any visilor
might see in one of these cafe amans:“In
cities like Chicaga, Detroit, St. Louis,
where there are large colonies of Balkan
immigrants there are coffee liouses for
the different strata of immigrant socie-
ty—dingy places for the menial workers
and lexuriously appainted pariors that
cater to Vhe inieliigentsia and the busi-
ness class. A coflec house 15 generally
located in a big halleither onthe first or
second floor of a building. 10is lurnish-
ed with marble-topped tables and chairs
with wire-twisted legs. The walls are
decarated wuh’ the pictures of old
country statesmen with whose policies
the patrons arc in agreement... Al the
back of the hall there is 2 small kitchen
where the propricior brews the coffee
and the tea which he himself serves to
the patrons. 'Lokum, baklava, and other
Oriental delicacies are also served, in

The American Clubs:
Cafe Aman or Speakeasy?

By Steve Frangos ————

A small part of Dino Pappas’ Immenss masle collectlon.

Christowe, a Macedoman, uses his
own region’s term kvoichek Tor the
dance found throughout the Balkans
and the Ouoman empire called in Greek
isifieredi, or. as it iy betier-known Lo
Americans, the belly dance The empha-
sis in this arvscle is that while the custom
of kyatchek has all but been abandoned
in the Balkans, i is the “commercially-
spirited Greek immigrants who may
boast credit for the importation of s
bacchanal 10 the chaste shores of
America "

“The kyoichek troupe cunsists of
\wo girls and three men. the latter
making the orchestra of a violin, a
ctarinet, and a xylophone. The girls,
mostly Amencan-born, schoaled by the
managers lo sing obscene Furkish and
Greek songs and to dance Lhe sensuous
kyoichek. are generally plump of body—
a discernment on the part of the pradu-
cers wha have taken into consideration
the tastes of their patrons . Unable 10
speak the languages of the Near East,
the girls learn the songs by heart and
8ing them with zeal and animanion. The
troupes now fermin Chicago and peesent
themselses 10 the cnitical eyes of the
Chicago Greeks. [{the girls ‘canda their
stulf*and meel the approval of the blasc
Chicago firsinighters, they are instantly
booked for lang periods.  with contracts
for exlended and profitable visits 10
Detroit, 5t. Louis. and other mid-west
cities...Slightly altered from the ariginal
version, having yiclded to suchinfluenc.
es a3 American jazz has exeried upon it,
the kyotchek has been clevated by the
astute Greeks from & dubious pasttime
10 a highly profitable business with a
semblance of respectability about it. It

though the Amencansthemsclves know
nothing of 1t.”

The cross-over or historical ¢volu-
lion of the disrepulable Greek coffee
house inta the chic Grecian nighiclub of
downtawn Amenca has yet 1o be lully
delineated. But whalt Chnistawe noted
wn passing about the “minor amuse.
ment™ of the kporchek would eventually
become the Sixties’arid Seventies vastly
popular downtown Greck restaurant
where the suburbanites or the chic city
people would go for a night ol bouzouki
and belly dancing.

Cross-cutting influences in
Balkan music
Whatever the political resirictions in
Greece, Turkey, or any Balkan country.
America was the land of musical opporiu-
nity. The cultural and social commonali-
ties of the Balkan and Anatalian people
areclearly documented in recarded songs.
It eften scems as af there were no
canceivable combination of languages
ot dialects not on tecord

A short list of some of the most
popular would include. Koui Neui Atale
where we hear Rosa Eskenazi sing in
Greek with the refrain in Arvanitika, a
dialect of Albnnian spoken in southern
Albania and norheasiern Greece. Xan-
thi Evreopoula {Litile Blond Jewish
Maiden), has Rita Abatzi sing in Greek,
Arabic, and Ladino; Mary Steele in
Nara! Nara! (Fire! Fire!) sings tn a
mixture of languages and dialects, includ-
ing Turkish, Armenian, Syrnan. and
Kuedish, amd Rita Abatz:sings in alier-
nating Greek and Turkish lyrics in To
Neo Manoumaki. Two mote songs by
Rosa Eskennzi are Ah, Smyrna Kioro-
plou, » mixture of Greek and Turkish,

Turkith.
The lynes from one of Lthese songs
will illusteate the wider patiern;

To Neo Hanoumaki

Hanaumaks, hanoumaki, then forews
Jeretze

3a se viepo me skiavoni

10 eraio svu mowiraki

hangumaki, me trellainis

Aman, aman vanidn, seni sevihm
aman hanoum lvbno

yaveum senin win

Aman hanmum lyono

gig 3¢na,..c1m

Hanoumak:. hancumaks
tas Anatoles kaymaki
aman cicim thai mel

1o mikro sou siomataki
ah. hanuumi me magev)
'omuorfo sou traguudakt

Aman tha rellatho
Lale niou de vasio
gia sena tha hoth:
Sen . hanousti

Tourkaki the gino.

With only the exception of Nora® Nara!
by Macy Steele all the abave songs are
citedt as “Gireek ™ 1n the reeord company
catalugues We could list another senes
of citations just for mstrumentals Dino
X. Pappas says thal reccords by the two
great New York clarinensts. Kostas {aka
Charhie) Gardenis, 3 Greek, and Dave
Tereas, a Jew, were re-issued wath the
label changed 10 maich the cthmic aude-
ence. In other words, the same instrumen-
tal song was simultancously released as
a "Tuekish”song with a Turkish langun-
ge tabet, a3a "Greek™ song with a Greek
language label and so on. Dino know:
this because he has many of the vanous
“versions.”

Alter all this discussion of mixed
iytics and borrowing between cthnic
groups, the logical exiension is what
about the miature of English with Greek
lyrics one hears on many Greek records
produced in Amenca. Do 1he records
praduced by Greck American artists
shaw asuimitation, a continuance of the
pan-cultural traditions learned in the
Balkans and Anatolia, er a combina-
tion of the two filtered through a Greek
American sctting? Such queshions prompt
Greek Ameticans into whole new arcas
of research. How much of their cresbive
nrtisgic culture did Greeks bring 1o
Amegica? How much of that artisuc
culture was fermed here 1n conjenclion
with other Balkan and Anatolian
groups?

Nots: The eight-part serics “The Many Tra-
ditions of Graek Music™ bry Sieve Frangos is
based on scademic work which has

ld.dition to botiled American soft | may well rank as onc of the minor | and Horos Kioroglou (The Kiorogiou | appearedis R d, s quarierly magazi
drinks.” amusement cnierprises in America, | Dance) which has Kurdish, Greek, and | of the Archives of Traditional Music.’
May 11, 1991 The GreskAmarican @ §
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Dino Pappas’s contributions in demon-
strating Greek and Balkan music tradi-
uons are clear. One of the rcasons
everyone goes Lo visit Dino is that his
overall collection 1s compased of the
fullest holding of American-recorded
demotika and tmponecd music. Dino
hears music where athees see chronology.
In his ncarly Lfiy years of “careful
Iistering™ Dino’s ability to compare a
hiude of records, d tic o IMport-
cd. has helped many scholars fill in the
missing pieces to the historical puzzle
conceraing Greek and Turkish music,

This is especially the case with
many of the forbidden smyrnaika or
reberika songs and many of the muxed
tanguage records. Still, as should be
abvious 1o the reader, with the business
documentation mostly destroyed by Co-
lumbia and Victor, unless you can physi-
cally see the records there is no way of
knowing what was issued Richard Spotts-
woods's extended visits with Dino asthe
only way he could confirm and expand
his discography on Greek and Turkish
releascs in America, For the small,
independent companics, in many cases,
Spottswood has no clue but Dino's
collechion.

In all his lectures. Dine has long
championed the music produced by
Greek Amencan performers. With all
the debates an demarika, the smre
natka, and rebetiky, and all the other
censored music forms, the transforma-
tons i Greek music in Amernica are still
widely ignored.

Dino’san ald fox. He knows all the
ns and outs of which records were
reissucd where, Here Dino provides a
putential yer to be fully explored . Consider-
iy the statistic of Greek records as
consttuting the lifth in sales while the
Greeks were only thineeath in total
population, we are left with the
“missing” Orthophonic records in that
statistecal analysis. Cumplicating the
mere wtraduction of the Grthophone
catalogue into the astarical record is
the fact that Tetos Demetriades did no
release all of i 1930-1932 Held coliect.
cd music on Orthophenic but released
same of it kater i the Filties on his
Standard-Colomal label.

Twed 10 the Jueshen ol recoed
demographees 13 1he full extent «of the
musical restricoons i Greede, in msue
that has yer 1o be daryzmined, All thess
questions of demoprapiues wnd goveta-
PICT LA TICLana, i L0, TRIITE T aphiess
nany o musical idluenees " Here the
anuls record collegtwony, as mdinadual
vase stadien 1 musical intluences will
prove 4 eread help in tuture rescarch

Whale 1he sheer bulk of the MPappas
coltection nrakes s animvalvable cultue-
al tregsute, 4 nondl Dino’s hnow ledge
that 1y the muost valyable, Alier i
capds ol Tsrentne e van “hear” and
vompare sty what it takes many
people weeks ol lntening just to begin to
secogmee. [hno s especially guck to

Informant as
authority

By Steve Frangos

May 25, 199

notc the mistakes on the 12-release albums
f[rom Greece on Greek music recorded
in America. One example “Gringlish™
speakers find quite funny once pointed
outte them is {from the Greek American
song Ergatis Timimenos (Workert's
Honor).

Kostas Hadidoulis's liner notes on
Worker’s Honor found in the re-release
album from Greeee, firoria tou Rebetl-
kou (The History of Rebetiko) renders
the following iyric: tora me 10 ena vre
tha se paro kanape [Kow with the one,
man. I buy you & couch). What we
have hese is a case of “Gringlish.~ Dina
lovesta 1ell Lhe story of “my uncle, Nick
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For further reading

Sotirios (Sam) Chlanls, Greece: Folk Music (Section IV), in New Cirove
Dictionary of Music and Musicians, Stanley Sadie. editor. (1980, Volume 7.
pp. 675-682).

Joe Kaloyanldes Geazicsi. Comnmients on the Karagounides. in Laographia
newsleiter. Volume 4, 1987 (Number 4: pp. 4-6),

Fekks Gronow, The Record Industry Comes io the Oriens, Ethno-
musicolegy, Yolume 25 (2), 1981, (pp 251-284).

Helen Zetse Papanikolss and Dino X. Pappas, Recorded Gringlish,
Laographia (USA}Y, Volume 5 (2), 1968, (pp 2-3. 6)
—— A Few Notes on the Bouzoukia, Laographia (US A} Yolume § (4}, (951,

(p.4).

Anne Rassunsen, Closets, Aviics, end Basemenis' Discovering a History of
Musical Aestherics in the Persunal Archives of the Arab American
Community, Archives of Traditional Music, Indiana Umiversiy, Blooming-
ton, A Century of Field Recordings. March 21.24. 1990 "

Ruth Rubin, Siavie Influences in Yeddish Folk Songs. Folkiore & Sacicty
Essays in Honor of Benjamin Botkin, edied by Bruce Jackson, Hatboro
Press, Pennsylvania, 1966, (pp. 131-152)

Benjamin Schwariz and Apostolos N. Athenwnssakis. The Greek-tewish
Songs of Yiannina, A Unigue Collection of Jewish Religious Poetry, Modern
Gireek Studies Yearbook, Volume 3. 1987 (pp. 1772410

Martn Schwanz, Smvena- Rebetic Sungs and Dances The Golden Years
19271937, Folklyne Records 9033, 13 tpm dise wirh nomes, £l Cetrto, CA
Arhoalic Hecords, 143

Ole Smith “Rescarch on Hehonha " fournal of Modera Hellenssm Sumber
4, Ry

- - “Rebenka” in Dan Georpakas and Charles Moskos qeds 1. Aen
Direcnims i Geeek dmencon Suadies. Sew Yark 199

Richard K. Sputtswond Firnn Muve en Heoonds 1 fngography of
Camreers il Erhne: Recordiags Prociacec vn phe § aed States 8394 1o 19032
Juhn Edwarnd Memoral Fooadatior 941

e T Kb niko fanko Travoudi Son Amerdhe, 19070938 1ingr notes 1n
James Palis, composer. Vitpmdise wubnetes Athens Greees Falires Bras
1984, Pup Fleven Heconds

James Stoynofll To Demouho Klarmo i Lhe Greed Folk Olanmets, Laopsaphia
newslztter, Volume S HR, Number T pp 2. 7Ry

— — Pertcles Haltkwavon the Cloninet and Trendtin Epiror Music {avgraphia
newsletier, Volume 7, 19% Sumber $app 6-7)

Jotin Yaylor, Eliay Peeropeadin folaforsgome-Exele Grech Accent magazsine
Valume 5. 198} Numbee 9 (pp 2427, 4647)

Maery Youras, The Noropoulos Tapes ot Horvard. Greek Tradmonat Music,
Tunes and Songs of Crete, Laographia newsletier, Volume 6, 1989, Number §
{pp. 45, 7).

Zaivras, God rest his soul..we were
listening 10 1L at his house one day. He
says ‘do you know whai he's saying?..
iora me to NRA. the National Recovery:
Act.™ So, with a renewed sense of “Grin-
glish.” the line now reads, “Now with
the National Reliel Act [which, among
other things, ininated ume payments),
170 buy you a couch.”

Dino alse knows all the pitfalls,
Years ago Dino recognized that what
one reads in the sheel music of finds ia
the printed lynies of the record catalos
gucs does not aecossarily mean that is
what you will hear on the ariginal
record. Even wuh the actual record in
tfront of nae, one has 1o be carefuli 15 il
the only versian or release of that sang?
Is it one ol the many musprinied labels
Dino has found over the years?

Somelimes the problems are more
basic. Scveral years ago a twosrecord
deluxe album of George Katsaros, the
man said 10 be anc of the last great cafe
aman singen il alive, was re-released
in Athens There were erroesin the hner
notes. Dino spotted the problem in a
minute. The record produced in Greeee
goves the copynight dates printed on the
various record lables as the release date
{ur the songs

A merakiis s the Greek word fora
cuhsuthimate music lover. And no belter
term could be applied to ino X Pappas
Scholars and muste lovers are contact-
me Dine an everancredsing numbers
More and mure peaple are whnnng ahout
Ihne andd his collection Dino was just
awarded o Helen Zeese Papaniholas
Chanitable Trust award 10 deposit some
of s music en o local archive The
tuture o rewarch on medern Gk
music widh cettainly be based on Pine
and his cotiection

Huy realis F'meosure, Bhng puast

doesn’t ginve a hoot | can e’ Bian
now He s downin s basement [Dinner
woeookitg upstairs And Thno™ He has
hes larest "discovery™ on the tueniable
With sy varphones on, he's singing and
showunp 1o the musie
T C——
Note: The eight-part senicy =The Many Tra-
detions of Greek Music® by Sicve Frangos
based an academic work which has
appearcd in Arsound, s quanerly magstine
of the Archives of Tradinonsl Musnc,
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